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Assessment Rubric: Research Project  

Grade: 75 / DN 

Criterion 80% or higher 70-79% 60-69% 50-59% 

Knowledge Demonstrates 
substantial insight 
through 
contextualisation 
of your project, 
referencing 
relevant personal, 
contemporary or 
historical contexts 

Demonstrates 
insight through 
contextualisation 
of your project, 
referencing 
relevant 
personal, 
contemporary or 
historical 
contexts  

Provides 
contextualisation of 
your project, 
referencing 
personal, 
contemporary or 
historical contexts 

Provides 
contextual 
references 

Exploration Insightfully 
describes and 
reflects on 
progress to date 

Convincingly and 
clearly articulates 
the direction and 
strategies for the 
resolution of the 
work 

Insightfully 
describes and 
reflects on 
progress to date 

Clearly 
articulates the 
direction and 
strategies for the 
resolution of the 
work 

Describes and 
reflects on progress 
to date 

Describes the 
outcome and 
strategy for resolving 
the work 

 

Describes 
progress to 
date 

Describes the 
outcomes for 
the project 

 

Expression 

 

Is clearly 
presented, logically 
structured and 
convincingly 
argued  

Uses appropriate 
academic 
language, meets 
the word limit and 
uses correct 
referencing 

Is clearly 
presented and 
well structured  

Uses appropriate 
academic 
language, meets 
the word limit 
and uses correct 
referencing 

 

Is clearly expressed 

Uses mostly 
appropriate 
academic language, 
is above or below 
the word limit and 
uses correct 
referencing 

 

Has some 
lapses in 
clarity  

Uses mostly 
appropriate 
academic 
language, is 
above or 
below the 
word limit 
and uses 
correct 
referencing 

 

  



Assessment Rubric: Journal 

Grade: 75 / DN 

Criterion 80% or higher 70-79% 60-69% 50-59% 

Research Provides 
compelling       
evidence of 
extensive and in-
depth research 
into relevant art 
works, methods, 
media and theory  

Provides strong 
evidence of in-
depth research 
into relevant art 
works, methods, 
media and theory 

Provides evidence 
of sound research 
into relevant art 
works, methods, 
media and theory 

Provides basic 
research into 
relevant art 
works, methods, 
media and theory 

Exploration 

 

 

 

 

Shows extensive 
and in-depth 
exploration and 
experimentation 
clearly aligned 
with the project 
aims in terms of 
form technique 
and concept 

Provides evidence 
of a high level of 
insightful and 
considered 
reflection on 
technical 
processes, ideas 
and feedback 
from peers 
 

Shows extensive 
exploration and 
experimentation 
aligned with the 
project aim in 
terms of form 
technique and 
concept 

Provides evidence 
of a high level of 
reflection on 
technical 
processes, ideas 
and feedback 
from peers 

Shows sound 
exploration and 
experimentation 
partially aligned 
with the project 
aim in terms of 
form technique 
and concept 

Provides evidence 
of sound 
reflection on 
technical 
processes, ideas 
and feedback 
from peers 

Shows basic 
exploration and 
experimentation 

in terms of form 
technique and 
concept 

Provides evidence 
of reflection on 
technical 
processes, ideas 
and feedback 
from peers 

Expression Presents ideas 
and images 
clearly, logically 
and in a way that 
can be accessed 
readily 
Images are 
correctly 
referenced and 
annotated 

Presents ideas 
and images 
clearly, logically 
and in a way that 
can be accessed 
readily 

Images are 
correctly 
referenced and 
annotated 

Presents ideas 
and images 
clearly and with 
reasonable access 

Images are mostly 
acknowledged 
with proper 
referencing 

Presents ideas 
and images with 
some clarity  

Some proper 
referencing 

 

  



Assessment Rubric: A body of preliminary work for the thesis 

Grade: IC 

Criterion 80% or higher 70-79% 60-69% 50-59% 

Explore own 
work in 
progress in 
relation to 
project aim 

 

 

Independently 
explored and 
experimented in 
depth with form, 
media and 
techniques with 
occasional 
supervisor input by: 

- evaluating the 
limits and 
characteristics of 
selected techniques 
& media 

- progressively 
refining your vision 
for the work  

Explored and 
experimented in 
depth with form, 
media and 
techniques with 
occasional 
supervisor input 
by: 

- evaluating the 
limits and 
characteristics of 
selected 
techniques & 
media 

- progressively 
refining your vision 
for the work  

Explored and 
experimented 
with form, media 
and techniques 
with supervisor 
input and some 
guidance by: 

- evaluating the 
characteristics of 
selected 
techniques & 
media 

- partially refining 
aspects of your 
vision for the 
work 

Explored and 
experimented 
with form, 
media and 
techniques, 
with extensive 
supervisor input 
and guidance 
by: 

- evaluating the 
characteristics 
of  

selected 
techniques & 
media 

- partially 
refining aspects 
of your vision 
for the work  

 

Apply 
knowledge 
from 
explorations 
to make 
decisions 

 

Perceptively and 
independently applied 
knowledge from your 
explorations to make 
decisions explicitly 
aligned with the 
project aim by: 

- objectively reflecting 
on and responding to 
feedback from peer 
critique through 
practice 

- making astute 
decisions clearly 
aligned with the 
project by selecting 
relevant media, 
strategies, techniques 
and formal qualities 

 

Independently 
applied knowledge 
from your 
explorations to make 
decisions aligned 
with the project aim 
by: 

- objectively 
reflecting on and 
responding to 
feedback from peer 
critique through 
practice 

- making considered 
decisions clearly 
aligned with the 
project by selecting 
relevant media, 
strategies, 
techniques and 
formal qualities 

Applied knowledge 
from your 
explorations to 
make decisions 
related to the 
project aim, with 
occasional 
supervisor 
assistance by: 

- objectively and 
subjectively 
reflecting on and 
responding to 
feedback from peer 
critique through 
practice 

- making decisions 
clearly aligned with 
the project by 
selecting relevant 
media, strategies, 

Applied some 
knowledge from 
your explorations 
to make decisions 
generally related 
to the project 
aim, with 
supervisor 
assistance by: 

- reacting 
subjectively to 
feedback from 
peer critique 

- making 
decisions aligned 
with the project 
by selecting 
mostly relevant 
media, strategies, 
techniques and 
formal qualities 



techniques and 
formal qualities 

Express 
project aim 

 

 

Expressed the project 
aim through: 

- orally presenting 
studio work in progress 
in critiques, by: 

- leading discussions to 
gain productively from 
peer feedback 

- providing an edited 
and considered 
selection of work in 
progress, and 
displaying it so that it is 
physically accessible to 
the audience and suits 
the medium and form 

Expressed the project 
aim through: 

- orally presenting 
studio work in 
progress in critiques, 
by: 

- leading discussions 
to gain productively 
from peer feedback 

- providing an edited 
and considered 
selection of work in 
progress, and 
displaying it so that it 
is physically 
accessible to the 
audience and suits 
the medium and 
form 

Expressed the 
project aim 
through: 

- orally presenting 
studio work in 
progress in 
critiques, by: 

- starting 
discussions about 
your work with 
peers 

- providing an 
edited selection of 
work in progress, 
and displaying it so 
that it is physically 
accessible to the 
audience and suits 
the medium and 
form 

Expressed the 
project aim 
through: 

- orally presenting 
studio work in 
progress in 
critiques, by: 

- engaging in 
discussions with 
peers 

- displaying the 
work in progress 
to the audience in 
a way that may 
suit the medium 
and form 

 

 

 

Feedback: 

Congratulations on the completion of a hugely successful semester Jim.  

405: Gosh art is hard. In the sense that it defies our expectations, continually altering our 
perspective on what is and isn’t known about places, peoples, ideas. You’ve fully embraced 
that madness, and although the project has changed hugely – thanks to your solid 
commitment – it still may yet change some more. Be certain, take the sincerity and 
openness that you express in the proposal into the exegesis and you’ll do well. 

The proposal is stronger now for having expressed, calmly and with a straightforward 
matter of fact, a set of values that are non-negotiable and that underpin the project. You 
focus rightly on your own story, rather than trying to tell someone else’s. That’s important, 
as it is for us to pick up companions on our own journey rather than directing from afar. You 
do this well. 

So I like that the proposal addressed the changes and challenges of the project, and how the 
medium sustains you. That’s important, and perhaps may be more so in SM2. I can see, and 
encourage you bringing the possibility of the medium much more to the foreground – so 
that the narrative and medium are seen as constantly in dialogue. 

The companions are solid, and you – for better and for worse – mostly focussed on women 
artists, and textiles in particular. The addition of some readings into empathy and affect 
were useful, and I was pleased to see you pick up M Willes Honours exegesis – as I think its 
values and forms, rather than its subject, may prove useful moving forwards. I wonder if 
some of the companions are perhaps too ‘literal’ rather than values driven. So in SM2 let’s 



look outside of the immediate and locate those practices who make you think ‘they think 
the way I do about things’.  

It was pleasing to see you maintain your interest in the haiku form and although I’m not yet 
convinced how it will communicate the values and processes of the project, I could be. And 
perhaps Willes (and others, such as Eva Hesse’s poetry) will prove useful in navigating the 
terrain ahead. 

My often-used phrase ‘Art Therapy is terrific therapy; Art is terrible therapy’ does find a 
home in the keywords. So I would advocate for caution around ‘relief’ for its connotation 
with ‘closure’. What it might look for you, might not be for others. I don’t want to appear 
negative or cynical about this, as this project is sincere and honest. But there are limits to 
what Art (with a big A) can do in the general sense, but limitless in Art’s capacity in telling 
your own story.  

Overall:  

A very strong set of responses, that clearly identify the project’s parameters and 
conditions. You have worked hard to continually rethink and remake. That was very positive 
and gives you a terrific foundation for the exegesis. Good work. 

416: 

There’s enormous promise and potential here, and with each iteration you’re getting 
closer. And by closer I mean finding the critical voice for the subject in the medium. You’re 
still open to experiment and still locating the limits of quilting (which can be expanded of 
course when we think of three-dimensions).  

The overlaying of narratives – from the archival, to the constructed – is working well on the 
whole, but I think there’s still work to be done on using colour and negative space. When we 
say this, I think what we are saying is ‘not every square cm needs to be worked, and the 
quilt doesn’t have to contain everything’. You know this already of course, so this will 
probably just confirm that. I have a book on Rosemarie Trockel (German textile artist) that 
may useful in pushing symbol, colour, abstraction as forms that are still able to drive 
personal and affective positions. I’ll drop it in to your studio.  

It’s not an easy thing to lay bare a family archive, and it can be fraught with challenges (not 
least of which is the ethical). So perhaps turning attention towards artists who employ 
family archives will help you develop a consistent visual strategy. Consider for instance: 
Mary Kelly, Susan Hiller, Jo Spence et al. 

Overall: 

A very encouraging semester Sue. Honours is tough, and you know it better than most. The 
critical things are in place, and the exegesis will emerge from that. The practice still needs to 
find its mark – and I’m confident that it will – but with each iteration it’s getting clearer in its 
purpose and expression. I’m happy to see the ambition in those larger images to come. So 
grab it, don’t overthink it, play with it, and find that mark. 


